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Welcome and Thank You 


Dear friends, 


You have been an enthusiastic and generous 
audience this season, and | want to thank you for the 
extraordinary support you give to the Handel and 
Haydn Society. This weekend brings a creative foray 
into unexplored repertoire for H&H. It also provides 
us with an opportunity to partner with the Museum 
of Fine Arts, and | want to extend my gratitude to 
Malcolm Rogers and his team for providing their 
expertise and allowing us to connect masterpieces by 
El Greco and Peter Paul Rubens to those of Tomas Luis 
de Victoria and Francis Poulenc. 





Now is the ideal time to renew or secure your subscription for our 2011-2012 
Season. We have already received an enthusiastic response from many patrons, so 
please do not delay in ordering to obtain the best seats. Harry Christophers has 
carefully crafted a season balanced with a wide variety of repertoire performed by 
prestigious artists and new talent sharing the stage with our musicians. 


Handel and Haydn is the oldest music organization in continuous existence in 

the US, and we are currently planning for our Bicentennial in 2015. We are seeking 
your input regarding the repertoire and events you'd like to see throughout the 
celebration. We are also interested in hearing about your personal connections 
through family members or ancestors who might have been active at H&H during its 
rich history. Do not hesitate to email us at info@handelandhaydn.org if you wish to 
share any story or idea. 


This year is also significant: it marks the 25th Anniversary of our Education Programs. 
H&H reaches 10,000 children annually through Vocal Quartet School Visits, the 
Vocal Apprenticeship Program, the Collaborative Youth Concerts, and the High 
School Soloists program. | encourage you to view the video we recently produced 
on our Education Programs on our website at handelandhaydn.org/education. 


Again, our deepest gratitude for your active participation in the life 
of the Handel and Haydn Society. 


al 
Fi —< 


Marie-Héléne Bernard, 






xecutive Director & CEO 


2010-2011 SEASON | HARRY’S VOCAL VOYAGE I 

















ke 


Yankee: New Englands Magazine 
Food, Travel, Features, and Home 


YankeeMagazine.com 























The right Wie oy dav! 
ColF-Taatoyare mcy-t- cela =a aaa Ml =1C1¢-\-1a mere ta) 


LUX BOND & GREEN 


JEWELRY WATCHES GIFTS ¢ SINCE 1898 


416 Boylston Street BOSTON 617.266.4747 | 60 Central Street WELLESLEY 718.235.9119 
West Hartford | Glastonbury | South Windsor | Mohegan Sun | Greenwich | Westport | 800.524.7336 





2 WWW.HANDELANDHAYDN.ORG 


Handel and Haydn Society 


Board Officers 


Nicholas Gleysteen, Chairman 


Deborah S. First, Vice Chair 


Karen S. Levy, Vice Chair 
Mary Nada, Vice Chair 


Susan M. Stemper, Vice Chair 


Board of Governors 


Amy S. Anthony 
Louise Cashman 
Julia D. Cox 
Willma H. Davis 
David Elsbree 
Todd Estabrook 
John W. Gerstmayr 
Elma S. Hawkins 


Board of Overseers 


William F. Achtmeyer 
Martha Hatch Bancroft 
Afarin O. Bellisario 
Julian Bullitt 

Edmund B. Cabot 
Barbara D. Cotta 
Elizabeth C. Davis 
Thomas B. Draper 
Howard Fuguet 


Governors Emeriti 


Leo L. Beranek 


As of March 15, 201] 


20IO-20I1I SEASON 


Wat H. Tyler, Vice Chair 

Joseph M. Flynn, Treasurer 

Winifred I. Li, Secretary 

Marie-Héléne Bernard, Chief Executive Officer 


W. Carl Kester 
David H. Knight 
Laura M. Lucke 
Kathleen McGirr 
Anthony T. Moosey 
George S. Sacerdote 
Emily F. Schabacker 
Robert H. Scott 


Arline Ripley Greenleaf 
Nancy Hammer 

Roy A. Hammer 
Suzanne L. Hamner 
Anneliese M. Henderson 
Brenda Marr Kronberg 
Peter G. Manson 

James F. Millea, Jr. 
Stephen Morrissey 


Jerome Preston, Jr. 


HARRY 'S VOCAL VOYAGE 


Michael S. Scott Morton 
Jeffrey S. Thomas 
Elizabeth P. Wax 
Kathleen W. Weld 

Janet P. Whitla 

Jane Wilson 

Ronald N. Woodward 
Christopher R. Yens 


Winifred B. Parker 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond 
Timothy C. Robinson 
Michael Fisher Sandler 
Robert N. Shapiro 
Judith Verhave 

Nancy Whitney 


Rawson L. Wood 


©2007 Bose Corporation. C_005116 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
Vom c-¥8 0) celU Le Make M10) 0) ole)a mia alm ol-]ace)ent(-1e-melUMa-m I ie-)allalemcemceler-\\2 


AVM TaNdi ecw celUmKom=p.4ol-1al-]are-mVVial-1 ele] mi oy-\<llolamelaiale meen dal-M eol-lacelqast-lales 
of our products. Please call or visit our website to learn more - including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE _ www.Bose.com 





me 7 //L.7 = 


Better sound through research o 


WWW.HANDELANDHAYDN.ORG 








Handel and Haydn Society 


Founded in 1815, the Handel and Haydn Society 

is America’s oldest continuously performing arts 
organization and will celebrate its Bicentennial in 
2015. Its Chorus and Period Instrument Orchestra are 
internationally recognized in the field of Historically 
Informed Performance, a revelatory style that uses 
the instruments and techniques of the composer's 
time. Under Artistic Director Harry Christophers’ 
leadership, the Society's mission is to perform Baroque 
and Classical music at the highest levels of artistic 
excellence and to share that music with as large and 
diverse an audience as possible. 


Handel and Haydn has an esteemed tradition of 
innovation and excellence, which began in the 19th 
century with the U.S. premieres of Handel’s Messiah, 
Haydn's The Creation, Verdi’s Requiem, and Bach's 
Mass in B Minor and St. Matthew Passion. Today, 

the Society is widely known through its subscription 
concerts, tours, radio broadcasts, and recordings. 

Its first recording with Harry Christophers, Mozart’s 
Mass in C Minor, was released in September 2010, and 
will be followed by Mozart’s Requiem in September 
2011. These are the start of a series of live commercial 
recordings leading to the Society’s Bicentennial. 


The 2010-2011 Season marks the 25th Anniversary 

of Handel and Haydn's Karen S. and George D. Levy 
Educational Outreach Program. This award-winning 
program reaches 10,000 children throughout Greater 
Boston, mostly in underserved communities. 
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“Chef Anthony Mazzotta is finally getting 
his props. He is a talent to watch.” 
3 BOSTON HERALD 


Lucca Back Bay is a contemporary NAV 


e are pleased to offer a 
Italian restaurant conveniently | gourmet, three course $37* 
located a short walk from both | prix fixe menu to Handel 
Sy7anle)akelavar-tarep elcel-lal alll Com Nal— and Haydn Society patrons. 
restaurant features the superb : 
cuisine of Executive Chef Anthony elm ogc ov-lieMel{alatclar-lare 
Mazzotta, formerly of The French ticket packages please visit 


Laundry Restaurant (Napa Valley) WAWAWAarlate(alt-larelat-\yelakele- 
and Per Se (New York City). 3 














Serving dinner nightly from 
5pm until lam, with cocktails 
served in our lounge until 2am 


Valet parking is offered for 
$16 per car. Feel free to leave 
your car with us and pick it up 
after the concert. 


‘Plus S10 for tax and gratuity 


WAWAWA (6 leretlolessine)a Kae) nn) 116 Huntington Avenue 617.247.2400 
Back Bay. 
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Harry Christophers, Artistic Director 


Harry Christophers was appointed 
Artistic Director of the Handel and 
Haydn Society in 2008 and began his 
tenure with the 2009-2010 Season. He 
has conducted Handel and Haydn each 
season since September 2006, when 

he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in 
Eisenstadt, Austria. Christophers and the 
Society have since embarked on an 
ambitious artistic journey that begins 
with the 2010-2011 Season with a 
showcase of works premiered in the 
United States by the Society over the 
last 195 years, and the release of the 
first of a series of recordings on CORO 
leading to the Society's Bicentennial. 


Christophers is known internationally 
as founder and conductor of the UK- 
based choir and period instrument 
ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work 
in Renaissance, Baroque, and 20th 
century music. In 2000, he instituted 
the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury. 
He has recorded close to 100 titles for 
which he has won numerous awards, 
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including a Grand Prix du Disque for 
Handel Messiah, numerous Preise 

der Deutschen Schallplattenkritik 
(German Record Critics Awards), the 
coveted Gramophone Award for Early 
Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled 
Renaissance. In 2009 he received one 
of classical music's highest accolades, 
the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that 
also received a 2010 Grammy Award 
nomination. 


Harry Christophers is also Principal 
Guest Conductor of the Granada 
Symphony Orchestra and a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. 


In October 2008, Harry Christophers 
was awarded an Honorary Degree of 
Doctor of Music from the University of 
Leicester. Most recently, he was elected 
an Honorary Fellow of Magdalen 
College, Oxford and also of the Royal 
Welsh Academy for Music and Drama. 


Friday, April 1, 2011 at 8pm 
Saint Cecilia Church 


HARRY CHRISTOPHERS 
Artistic Director 


SOCIETY 


Saturday, April 2, 2011 at 8pm 
Sunday, April 3, 2011 at 3pm 
Memorial Church at Harvard University 


Harry Christophers, conductor 


Salve Regina Plainsong 


Magnificat Primi Toni Tomas Luis de Victoria 
(1548-1611) 


O vos omnes Victoria 
from Quatre motets pour un temps de pénitence Francis Poulenc 
Timor et tremor (1899-1963) 


Vinea mea electa 


Litaniae Beatae Mariae Victoria 
INTERMISSION 

Salve Regina Poulenc 
Nigra sum sed formosa Victoria 
Exultate Deo | | Poulenc 
Vidi speciosam Victoria 
from Quatre motets pour un temps de pénitence Poulenc 


Tenebrae factae sunt 
Tristis est anima mea 


Salve Regina Victoria 
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The Handel and Haydn Society Chorus is sponsored by Mary & Sherif Nada. 


Harry Christophers’ appearance is sponsored by 
Stephen Morrisey (Friday) and Emily F. Schabacker (Sunday). 


#a1F Museum of Fine Arts Boston 


The Handel and Haydn Society is grateful to Malcolm Rogers and his team at the 
Museum of Fine Arts for their expertise and support of this program. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 


The program runs for approximately one hour and 50 minutes, including intermission. 


The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 





) : 
: April 29 at 8 
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REQUIEM 2% 
See page 26 for all 
upcoming concerts. 
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It All Comes Down 
to Having the Right Partner 


During uncertain times, Atlantic Trust offers you stability 
and strength. 


Our sole focus is wealth management. We are not a broker- 
dealer, commercial lending institution or investment bank. 
As a result, we do not bear the same risks and conflicts of 
interest inherent in those businesses. 


We are fiduciaries, acting in relationships of trust with a duty 
to care for our clients. This important sense of responsibility 
characterizes the professionals of Atlantic Trust—and gives 
you peace of mind. 


Proud Supporters of the 
JeEleleld Mae ech yelemntere (ny 


Jeffrey S.Thomas | Sidney F. Queler 
Vice Chairman VEVareTeliatem Blig=rei veya 
jthomas@atlantictrust.com squeler@atlantictrust.com 


100 Federal Street, 37th Floor 
| Boston, MA 02110 
617-357-9600 
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WWW.HANDELANDHAYDN.ORG 








Conductor’s Note 


Victoria and Poulenc are two composers that have 
fascinated me ever since my university days. Although 
separated by four centuries, the similarity between 
them is almost uncanny. They both have a perspective 
on sacred music that is both intensely personal but 
also immediate in its expression, yet ultimately their 
musical language is completely different. 


Like Palestrina, Victoria is a master craftsman, but he is 
more than that — he brings to his music qualities which 
one simply does not find in other composers of his era. 
Scholar, mystic, priest, singer, organist, and composer 
— he is six persons all rolled into one. He knew how to 
write for voices, how to explore subtleties of chording, 
and when to pick out a particular vocal part for total 
expression. 


Victoria devoted his whole life to the service of God, 
whereas although Poulenc was born into the Catholic 
faith, he did lapse during the First World War. The 
death of a very close friend in a car crash in 1936 had 
a devastating effect on Poulenc. He sought solace in 
a pilgrimage to the holy shrine of the Vierge Noire at 
Rocamadour and, as a result, he returned to his faith 
and proceeded to compose sacred music in a style 
SO personal and unique that it makes him stand out 
among other twentieth-century composers. Claude 
Rostand said of him: “In Poulenc there is something of 
the monk and something of the rascal.” 


| have no doubt Poulenc’s choral music is heavily 
influenced by the likes of Victoria, but his is 
homophonic while Victoria's is polyphonic. 
Nevertheless, in both | am sure you will detect a very 
personal mysticism. 


—Harry Christophers 
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WATCH ONLINE 


See Artistic Director Harry 
Christophers talk about 
Harry’s Vocal Voyage at 
www.handelandhaydn.org. 
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The composers on today’s concert, 
sixteenth-century Spanish composer 
Tomas Luis de Victoria (1548-1611) and 
twentieth-century French composer 
Francis Poulenc (1899-1963), seem to 
have little in common. Their music, 
however, unites them not only in 

the choice of texts but also in the 
powerful musical expression of that text 
reflecting a restraint that, at times, feels 
as if it is on the verge of uncontainable 
emotion. 


Opening the concert is the plainsong 
or chant Salve Regina. The Blessed 
Virgin Mary has always been an 
important figure in the Roman Catholic 
Church and the Salve Regina is one 

of four hymns written in her honor. 

St. Jerome (340/2—420) suggested that 





Mary was the mother of the human 
race and records indicate that feasts 

in her honor were being celebrated 

as early as the fifth century. By the 
eleventh century, Marian devotion 

was an important aspect of worship. 
Images of Mary abounded in painting, 
sculpture, and literature as Mary's 
religious image (purity, intercessor) 
became conflated with secular images 
of beauty and love. Salve Regina is 
found in a manuscript from the twelfth 
century and while there are several 
possibilities, the composer's identity 
cannot be determined definitively. 

The composer of this chant created 

a flowing single-melody hymn that, 
beginning in the thirteenth century, was 
incorporated into the evening devotions 
of the numerous societies dedicated 
to Mary. By the fifteenth century, there 





WATCH ONLINE See Teresa Neff’s video program notes for 
Harry’s Vocal Voyage at www.handelandhaydn.org. 
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were Salve confraternities named for 
the plainsong hymn. Composers were 
often members of these societies; there 
are over 127 polyphonic settings of this 
hymn from the fifteenth and sixteenth 
centuries. 


Victoria was an organist, singer, and 

one of the greatest composers of the 
Renaissance. His early music training 
took place in Spain; he then went to 
the Jesuit Collegio Germanico in 

Rome as a singer in 1565. He took 

minor orders and was ordained a lay 
priest in 1575. He remained in Rome 

for more than twenty years, teaching, 
composing, and publishing. He probably 
studied with Giovanni Palestrina 
(1525/6—-1594), whose controlled use 

of dissonance was considered the 
epitome of Italian sacred music in the 
sixteenth century. Victoria wrote of his 
wish to return to Spain in a dedication 
to King Philip II published in 1583. His 
request did not go unnoticed; Victoria 
was named chaplain to Dowager 
Empress Maria, sister of King Philip II in 
1587. After her death in 1603, Victoria 
became organist of the chapel, which 
allowed him time to oversee publication 
of his works and travel. Victoria, who 
wrote only sacred music, is the only 
composer known to have matched 
Palestrina in technique and even surpass 
him in his variety of expression. 


In Victoria's setting of Salve Regina 

(1576) eight voices are grouped into two 
choirs that sing in alternation. The choirs 
join together at the text “Eia ergo” and 
again at “O clemens.” Here Victoria uses 
long-note values to create a sense of 
musical expansion and entice our sense 
of expectation. 
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Vocal Polyphony 


Composers in the Renaissance often 
set the same sacred texts in multiple 
ways; therefore, the number of voice 
parts is often used to distinguish 

the compositions. For example, on 
today's program, Victoria's Salve 
Regina a 8 denotes a work for eight 
voice parts on the Marian hymn Salve 
Regina. Vocal ranges can be thought 
of as divisions of high and low: the 
higher range generally associated 
with female singers and the lower 
range associated with male singers. 
Each of these can be subdivided into 
higher and lower ranges, creating the 
vocal ranges from highest to lowest: 
soprano, alto, tenor, bass. 


The terms are derived from Latin: 


Soprano 
from supra meaning “above” or “over” 


Alto 
from altus meaning “high” 
(originally in relation to the tenor) 


Tenor 
from tenere meaning “to hold” 


Bass 
from bassus meaning “low” 


Two Worlds 


1548 Tomas Luis de Victoria born in Avila 
1556 Beginning of the reign of Philip Il of Spain 


1561 Philip Il declares Madrid the capital 
of Spain 


1565 St. Augustine, Florida, the oldest 
permanent European settlement in the 
United States, established by 
Spanish expedition 


1587 Victoria returns to Spain after living in 
Italy for about 22 years 


1588 Spanish Armada (130 ships. 30,000 men) 
sets sail for England. It will be defeated 
by England 


1597 View of Toledo by Spanish artist 
El Greco (1541-1614) 


1599 Diego Rodriguez de Silva Velazquez 
(d.1660), Spanish painter of Portuguese 
ancestry, born 


1604 Miguel de Cervantes (1547-1616) publishes 
the first part of Don Quixote de la Mancha 


1899 Francis Poulenc born in Paris 


1913 Marcel Proust (1871-1922) publishes 
the first volume of Remembrance of 
Things Past 


1914. World War | begins and Germany 
invades France 


1918 Poulenc serves in the French military 


1921 Poulenc travels to Vienna to meet 
Schoenberg 


1950 French Foreign Minister Robert Schuman 
(1886-1963) introduces the idea of a 
- European Union 


1954 Chapel of Notre-Dame-du-Haut by 
Le Corbusier (1887-1965) is completed 


1958 Charles de Gaulle (1890-1970) establishes 
the Fifth Republic 


1963 Poulenc dies in Paris 


The Litanniae Beatae Mariage (1583) also 
features eight voices divided into two 
choirs singing antiphonally. Victoria uses 
the traditional litany structure beginning 
with the Kyrie, followed by supplications 
with the response “ora pro nobis” and 
concluding with the Agnus Dei. 


The text for the Magnificat, or canticle of 
the Virgin, is from the Gospel of Luke in 
the New Testament and is Mary’s response 
to the news that she will be the mother of 
Jesus. The text contains ten verses plus the 
Doxology (a short concluding prayer giving 
glory to God). In his Magnificat primi 

toni (1600) for eight voices, Victoria uses 
voice pairs, imitation, and homophony in 
multiple voice combinations to convey 
the sincerity and importance of this text 
exquisitely. 


Nigra sum and Quam pulchri sunt are 
settings of texts taken from the Song of 
Songs. Some of the most sensual texts 

in the Old Testament, in Victoria's time 
they were often associated with the Virgin 
Mary. Victoria begins Nigra sum (1576) with 
a long-short-long rhythmic pattern that 
reflects the natural accents of the text. 
This rhythmic pattern acts as a unifying 
feature even as the chordal (vertical) 
alignment of the voices in the opening 

of the motet changes to a contrapuntal 
(horizontal) texture. In the four-voiced 
motet Quam pulchri sunt (1572), Victoria 
pairs the vocal lines, weaving the 
polyphony in a continually changing 
pattern. 


In O vos omnes, time itself seems to be 
suspended. The intimate feeling of the 

text is conveyed brilliantly through the 

carefully controlled textures and text 
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painting. This sense of intimacy and 
musical spaciousness emerges in all of 
Victoria's polyphonic settings. In the 
works on today’s concert, the profound, 
even austere settings retain a feeling of 
personal expression through Victoria's 
use of polyphony, homophony, 

and imitation. Particular words are 
highlighted through subtle text painting 
techniques such as the rising line on the 
word “ascendentum” in the motet Vidi 
speciosam. 


More than 300 years later, Francis 
Poulenc (1899-1963) evoked a similar 
sense of intimacy and personal 
reflection with his Quatre motets pour 
un temps de pénitence, composed 
between 1938 and 1939. A turning point 
in his output, these motets are part of 
the composer's return to Catholicism 
that was precipitated by the tragic 
death of his friend Pierre-Octave 
Ferroud in a car accident on August 17, 
1936. Concerning this time in his life 
Poulenc wrote: “Thinking about the 
frailty of the human condition, | was 
once again attracted to the spiritual 
life. Rocamadour [pilgrimage site of the 
Black Virgin, a sculpture of the Virgin 
from black wood] served to lead me 
back to the faith of my youth.” 


Poulenc explained that the Quatre 
motets “are as realistic and tragic as an 
Andrea Mantegna painting. Mantegna, 
who worked in the late fifteenth and 
early sixteenth centuries, combined 
realism with artistic manipulation of 
perspective, creating heart-wrenching 
effect. Using texts for Lent, Poulenc’s 
settings paint vivid scenes with precision 
and contrasts that resonate with the 
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fervor of private prayer. The text for the 
last motet relates Christ's words in the 
Garden of Gethsemane. It is a text of 
separation, sorrow and abandonment 
that Poulenc expresses with precision 
coupled with his personal sense of 
tone color. The opening lines are set 

as a solo; Poulenc then uses a different 
combination of voices to portray Jesus’ 
request to “Stay and watch with me’. 
This is contrasted starkly with the next 
section (“vos fugam capietis’) which 
depicts the frantic flight of the disciples 
when Jesus is arrested. 


Poulenc’s setting of Salve Regina for four 
unaccompanied voices was composed in 
1941. In its use of dissonance, it may be 
described as modern, yet the movement 
to consonance at the end of each 
distinct phrase evokes a sense of the 
past. Twice Poulenc briefly breaks the 
homophonic texture that predominates 
this motet. The first is at “Et Jesu” 

and the second time is the final line of 
text. The last phrase “o dulcis virgo” is 
repeated several times as an enduring 
personal invocation. 


It is this sense of profound personal 
expression which ultimately connects 
the music of Victoria and Poulenc. 
Despite being separated by hundreds 
of years, the clarity in the writing 

and the overall purity of sound that 
encompasses this music resonates no 
matter the century. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2010-2011 Historically Informed 
Performance Fellow 
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BNY Mellon Wealth Management applauds those who enhance 


our lives and communities through the arts. 


It is our great pleasure to support the Handel and Haydn Society. 
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©2010 The Bank of New York Mellon Corporation. 
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Below: Detail of a calendar featuring music classes at H&H, circa 184]. 
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Bicentennial Beat: From the Archives 
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“Among my earliest recollections, nothing impressed me more 


than seeing members leave their seats at rehearsals in the old 
Boylston Hall, and retire down the little narrow and steep stairs 
on either side of the organ, to refresh the inner man. The process 


was called ‘tuning; and the members, while engaged in the 


laborious effort to master Handel’s difficult choruses, found it 


necessary to ‘tune’ quite often during a rehearsal.” 
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—A member of the Society from 1851, on the topic of drinking at rehearsal 
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Learn more about the Society’s rich history through an 
interactive Bicentennial timeline at www.handelandhaydn.org. 
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Handel and Haydn Society Musicians 


Dulcian Soprano Tenor 
Marilyn Boenau Jessica Cooper Matthew Anderson 
Cassandra Extavour Randy McGee 
Organ Jill Malin David McSweeney 
John Finney Sonja DuToit Tengblad Stefan Reed 
Erika Vogel 
Brenna Wells Bass 
Bradford Gleim 
Alto Paul Guttry 
Mary Gerbi John Proft 
Catherine Hedberg Donald Wilkinson 
Margaret Lias 
Thea Lobo The Handel and Haydn Society 


Chorus is funded in part by 
Mi randa Loud a generous gift from the 
Emily Marvosh Wintersauce Foundation. 


The Handel and Haydn Society is proud to be a Principal Sponsor 
of the Boston Singers’ Relief Fund. www.provocal.org 








THE ZAMIR CHORALE OF BOSTON ard NORTHEASTERN UNIVERSITY PRESENT 


MIDDLE EAST HARMONIES 


MA musical dialogue between Arab and Ysraeli cultures. 


sun April 10, 2011 2PM 
SANDERS THEATRE - CAMBRIDGE, MA 


Joshua Jacobson, Artistic Director 
Concert featuring The Zamir 
Chorale of Boston anda unique 
reunion of original members of the 
pioneering Arab-Jewish Israeli 
ensemble, Bustan Abraham 


DY Northeastern University 
we Department of Music 


& 
www.chorus.neu.edu/meh 
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Program [exts 


Plainsong: Salve Regina a 8 


Salve Regina, Mater Misericordiae: 
Vita, dulcedo, et spes nostra, salve. Ad 
te clamamus, exsules filii Evae, Ad te 
suspiramus, gementes et flentes, in hac 
lacrimarum valle. Eia ergo, advocata 
nostra, illos tuos misericordes oculos 
ad nos converte. Et Jesum, benedictum 
fructum ventris tui, nobis post hoc 
exsilium, ostende, O clemens, O pia, O 
dulcis Virgo Maria. 


Victoria: Magnificat Primi Toni 


Magnificat anima mea Dominum et 
exultavit spiritus meus in Deo salutari 
meo. Quia respexit humilitatem ancillae 
suae: ecce enim ex hoc beatam me 
dicent omnes generationes. Quia fecit 
mihi magna qui potens est, et sanctum 
nomen eius. Et misericordia eius a 
progenie in progenies timentibus eum. 
Fecit potentiam in brachio suo; dispersit 
superbos mente cordis sui. Deposuit 
potentes de sede et exaltavit humiles. 
Esurientes implevit bonis et divites 
dimisit inanes. Suscepit Israel puerum 
suum recordatus misericordiae suae, 
Sicut locutus est ad patres nostros, 
Abraham et semini eius in saecula. Gloria 
Patri, et Filio, et Spiritui Sancto. Sicut 
erat in principio, et nunc, et semper, et 
in saecula saeculorum. Amen. 
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Hail, Queen, mother of mercy: our life, 
our sweetness and hope, hail. To thee 
we cry, the banished ones, children 

of Eve. To thee we send up our sighs, 
mourning and weeping in this vale of 
tears. Thou, therefore our advocate, 
turn thine eyes of mercy towards us. 
And show us Jesus, blessed fruit of thy 
womb, after this our exile. O kind, O 
merciful, O sweet Virgin Mary. 


My soul doth magnify the Lord and my 
spirit hath rejoiced in God my Savior. 
For He hath regarded the lowliness 

of His handmaiden: for, behold, from 
henceforth all generations shall call me 
blessed. For He that is mighty hath done 
great things to me. And His mercy is 
from generation unto generation, unto 
them that fear Him. He hath showed 
the strength with his arm; he hath 
scattered the proud in the imagination 
of their hearts. He hath put down the 
mighty from their seat and exalted the 
humble. He hath filled the hungry with 
good things, and the rich He hath sent 
empty away. He hath received Israel, His 
servant, being mindful of His mercy. As 
He spoke to our forefathers, to Abraham 
and his seed for ever. Glory be to the 
Father, and to the Son, and to the Holy 
Ghost. As it was in the beginning, is now 
and ever shall be, world without end. 
Amen. 
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Victoria: O vos omnes 


O vos omnes qui transitis per viam, 
attendite et videte si est dolor similis 
sicut dolor meus. Attendite universi 
populi et videte dolorem meum. 


Poulenc: Timor et tremor 


Timor et tremor venerunt super me, 
et caligo cecidit super me. Miserere 
mei, Domine, miserere mei, quoniam 
in te confidit anima mea. Exaudi, Deus, 
deprecationem meam, quia refugium 
meum es tu et adjutor fortis. Domine, 
invocavi te, non confundar. 


Poulenc: Vinea mea electa 


Vinea mea electa, ego te plantavi: 
Quomodo conversa es in amaritudinem, 
ut me crucifigures et Barrabam 
dimitteres? Sepivi te, et lapides elegi ex 
te, et cedificavi turrim. 


Victoria: Litaniae Beatae Mariae 


Kyrie, eleison. Christe audi nos. Christe 
exaudi nos. Pater de caelis Deus, 
miserere nobis. Fili Redemptor mundi 
Deus, miserere nobis. Spiritus Sancte 
Deus, miserere nobis. Sancta Trinitas 
unus Deus, miserere nobis. Sancta Maria, 
ora pro nobis. Sancta Dei Genitrix, ora 
pro nobis. Sancta Virgo virginum, ora 
pro nobis. Mater divina gratiae, ora 

pro nobis. Mater purissima, ora pro 
nobis. Mater castissima, ora pro nobis. 
Virgo veneranda, ora pro nobis. Virgo 
praedicanda, ora pro nobis. Causa nostra 
laetitiae, ora pro nobis. Stella matutina, 
ora pro nobis. Salus infirmorum, ora 

pro nobis. Paradisus voluptatis, ora pro 
nobis. Desiderium collium aeternorum, 
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O all ye who pass by the way, stop and 
see if there be sorrow like unto my 
sorrow. Watch, all ye people, and see 
my sorrow. 


Fear and trembling came over me, and 
darkness fell over me. Have mercy on 
me, O Lord, have mercy on me, for my 
soul trusts in you. Hear, O God, my 
prayer, for you are my refuge and my 
strong helper. Lord, | have called upon 
you, | shall not be confounded. 


O vineyard, my chosen one, | planted 
thee: how is thy sweetness turned 

into bitterness, to crucify me and take 
Barabbas in my place? | protected thee, 
| took the hard stones away from thy 
path, and built a tower in thy defense. 


Lord, have mercy on us. Christ, hear 

us. Christ, graciously hear us. God the 
Father of Heaven, have mercy on us. 
God the Son, redeemer of the world, 
have mercy on us. God the Holy Ghost, 
have mercy on us. Holy Trinity, one 
God, have mercy on us. Holy Mary, 
pray for us. Holy Mother of God, pray 
for us. Holy Virgin of virgins, pray for 
us. Mother of divine grace, pray for 

us. Mother most pure, pray for us. 
Mother most chaste, pray for us. Virgin 
venerable, pray for us. Virgin renowned, 
pray for us. Cause of our joy, pray for us. 
Morning star, pray for us. Health of the 
sick, pray for us. Paradise of pleasure, 
pray for us. Longing for the Eternal 
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ora pro nobis. Regina Angelorum, ora 
pro nobis. Regina Patriarcharum, ora 
pro nobis. Regina Apostolorum, ora 
pro nobis. Regina Martyrum, ora pro 
nobis. Regina Confewworum, ora pro 
nobis. Regina Virginum, ora pro nobis. 
Regina Sanctorum omnium, ora pro 
nobis. Agnus Dei, qui tollis peccata 
mundi, parce nobis, Domine. Agnus Dei, 
qui tollis peccata mundi, exaudi nos, 
Domine. Agnus Dei, qui tollis peccata 
mundi, miserere nobis. 


Poulenc: Salve Regina 


Salve Regina, Mater Misericordiae: 
Vita, dulcedo, et spes nostra, salve. Ad 
te clamamus, exsules filii Evae, Ad te 
suspiramus, gementes et flentes, in hac 
lacrimarum valle. Eia ergo, advocata 
nostra, illos tuos misericordes oculos 
ad nos converte. Et Jesum, benedictum 
fructum ventris tui, nobis post hoc 
exsilium, ostende, O clemens, O pia, O 
dulcis Virgo Maria. 


Victoria: Nigra sum sed formosa 


Nigra sum sed formosa, filia Jerusalem: 
ideo dilexit me rex, et introduxit 

me in cubiculum suum; et dixit mihi: 
Surge amica mea et veni. lam hiems 
transiit, imber abiit et recessit. Flores 
apparuerunt in terra nostra. Tempus 
putationis advenit. 


Poulenc: Exultate Deo 


Exsultate Deo, adjutori nostro: jubilate 
Deo Jacob. Sumite psalmum et date 
tympanum: psalterium jucundum cum 
cithara. Buccinate in neomenia tuba, 
insigni die solemnitatis vestrae. 
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Hills, pray for us. Queen of Angels, 

pray for us. Queen of Patriarchs, pray 
for us. Queen of Apostles, pray for us. 
Queen of Martyrs, pray for us. Queen 
of Confessors, pray for us. Queen of 
Virgins, pray for us. Queen of all Saints, 
pray for us. Lamb of God, who taketh 
away the sins of the world, spare us, O 
Lord. Lamb of God, who taketh away 
the sins of the world, graciously hear us, 
O Lord. Lamb of God, who taketh away 
the sins of the world, have mercy on us. 


Hail, Queen, mother of mercy: our life, 
our sweetness and hope, hail. To thee 
we cry, the banished ones, children 

of Eve. To thee we send up our sighs, 
mourning and weeping in this vale of 
tears. Thou, therefore our advocate, 
turn thine eyes of mercy towards us. 
And show us Jesus, blessed fruit of thy 
womb, after this our exile. O kind, O 
merciful, O sweet Virgin Mary. 


| am black but beautiful, a daughter of 
Jerusalem: for that the king chose me, 
and led me into his bedchamber; and he 
said to me: Rise up, my love, and come. 
For the winter has gone and is past. The 
flowers appear on our land. The time of 
pruning is at hand. 


Rejoice in God our helper: sing aloud to 
the God of Jacob. Take the psalm and 
bring hither the timbrel: the merry harp 
with the lute. Blow the trumpet in the 
new moon, even on our solemn feast day. 
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Victoria: Vidi speciosam 


Vidi speciosam sicut columbam 
ascendentem desuperivos aquarum: 
cuius inaestimabilis odor erat nimis in 
vestimentis eius. Et sicut dies verni 
circumdabant eam flores rosarum et lilia 
convallium. Quae est ista quae ascendit 
per desertum, sicut virgula fumi, ex 
aromatibus myrrhae et thuris? 


Poulenc: Tenebrae factae sunt 


Tenebrae factae sunt, dum crucifixissent 
Jesum Judaei: et circa horam nonam 
exclamavit Jesus voce magna: Deus 
meus, Deus meus, ut quid me 
dereliquisti? Et inclinato capite, emisit 
spiritum. Exclamans Jesus voce magna 
ait: Pater, in manus tuas commendo 
spiritum meum. Et inclinato capite, 
emisit spiritum. 


Poulenc: Tristis est anima mea 


Tristis est anima mea usque ad mortem: 
sustinete hic et vigilate mecum: nunc 
videbitis turbam quae circumdabit 

me. Vos fugam capietis, et ego vadam 
immolari pro vobis. Ecce appropinquat 
hora, et Filius hominis tradetur in manus 
peccatorum. 


Victoria: Salve Regina 


Salve Regina, Mater Misericordiae: 
Vita, dulcedo, et spes nostra, salve. Ad 
te clamamus, exsules filii Evae, Ad te 
suspiramus, gementes et flentes, in hac 
lacrimarum valle. Eia ergo, advocata 
nostra, illos tuos misericordes oculos 
ad nos converte. Et Jesum, benedictum 
fructum ventris tui, nobis post hoc 
exsilium, ostende, O clemens, O pia, O 
dulcis Virgo Maria. 
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| saw the spirit rising like a dove above 
the streams of water: it was clothed 

in fragrance of exceeding beauty - just 
as the days of spring are adorned with 
roses in flower and the lilies of the 
valley. Who is she who arises from 

the wilderness like pillars of smoke, 
perfumed with aromatic myrrh and 
frankincense? 


There was darkness over the earth when 
the Jews crucified Jesus: and about 

the ninth hour Jesus cried with a loud 
voice: My God, my God, why hast thou 
forsaken me? And He bowed His head 
and gave up the ghost. Jesus cried with 
a loud voice and said, Father, into thy 
hands | commend my spirit. And he 
bowed His head and gave up the ghost. 


Sorrowful is my soul even unto death. 
Stay here, and watch with me: now you 
shall see the mob that will surround me. 
You shall take flight, and | shall go to be 
sacrificed for you. The time draws near, 
and the son of man shall be delivered. 


Hail, Queen, mother of mercy: our life, 
our sweetness and hope, hail. To thee 
we cry, the banished ones, children 

of Eve. To thee we send up our sighs, 
mourning and weeping in this vale of 
tears. Thou, therefore our advocate, 
turn thine eyes of mercy towards us. 
And show us Jesus, blessed fruit of thy 
womb, after this our exile. O kind, O 
merciful, O sweet Virgin Mary. 
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On the radio & online at 995allclassical.org 


Proud to partner with Handel and Haydn Society 
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Art and Music 


Philip Ill (reign 1598-1621) and 
his favorite, the Duke of Lerma, 
issued into early modern Spain a 
new style of grandeur, replacing 
the austerity of Philip II's taste. 
El Greco's stunningly original 
late work was created during | 
this period. Fray Hortensio Félix 
Paravicino, depicted by El Greco 
in one of his most arresting 
portraits, was one of the most 
eloquent poets and orators of 
his generation. Paravicino, who 
was appointed royal preacher 
to Philip III in December 1617, 
held the MFA painting of 

1609 in high regard. He wrote 
words of praise about it ina 
sonnet, which he addressed to 
the painter. And according to 
contemporary sources, he kept 
this portrait in his cell. A strong 
religious sentiment, in which 
the cult of saints played a key 
role, characterized most of the 
Spanish art and culture of the 
time. In his late painting of St. 
Catherine, El Greco’s mannered 


expressivity reached new heights. 


The remarkable sky behind 

the saint seems to mirror her 
emotional self-sacrifice, while 
the patch of dark blue that has 
opened in the clouds creates for 
her a natural halo. 


—Ronni Baer 
William and Ann Elfers Senior 
Curator of European Art 
Museum of Fine Arts, Boston 
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Fray Hortensio Félix Paravicino 

El Greco (Domenikos Theotokopoulos) 
(Greek (active in Spain), 1541-1614) 

1609 

Oil on canvas 

Museum of Fine Arts, Boston. Isaac Sweetser Fund 
Photograph © Museum of Fine Arts, Boston 


Both paintings are on view at 
the William |. Koch Gallery at the 
Museum of Fine Arts, Boston. 


ae Museum of Fine Arts Boston 
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Saint Catherine 

El Greco (Domenikos Theotokopoulos) 

(Greek (active in Spain), 1541-1614) 

1610-14 

Oil on canvas 

Museum of Fine Arts, Boston. Bequest of William A. Coolidge 
Photograph © Museum of Fine Arts, Boston 
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For me, the term “art” 
encompasses more 

than just music. Visiting 
the MFA and seeing 
these works which were 
painted around the 
same time that Victoria 
was composing makes 

a conductor anda 
listener gain a deeper 
understanding of both 
the music and the 
paintings. | also have no 
doubt that when Poulenc 
was writing his motets 
he conceived them as a 
painter would his canvas. 
The use of striking brush 
strokes applies as much 
to the music of Victoria 
and Poulenc as to the 
paintings of El Greco. 


—Harry Christophers 
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SYMPHONY HALL =” _ MEMORIAL CHURCH AT HARVARD 
FRI, APR 29 SUN, MAY I THU, MAY 12 | SUN, MAY I5 

8PM 2PM , 8PM 4PM 

Harry Christophers, conductor Mary Greer, conductor 

Handel | : Elizabeth Watts, soprano Bach Deborah Selig, soprano 
ae ls Phyllis Pancella, Cantatas Nos. —_ Brenda Patterson, alto 
Ses je eo | 37, 92, and 97 William Ferguson, tenor 


Requiem : 
Andrew Kennedy, tenor Sumner Thompson, bass 


Eric Owens, bass-baritone Fandel and Haydn Society 


mEae(-10-lalel a) Yelamstorel( 19 Chorus and Period 
(@ ale) aU(-H-lalem m-)a (ole! Takisaelantclaim@)aeatsciee-) 
Fakciaaelantsjaie@) eel at-ciae-| 


Order today 617 2663605 =www.handelandhaydn.org 
Groups of 10+ save 20% 
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Handel and Haydn‘Sociery ig Nathan Berg 
H&H’s first recording with Harry Christophers’ group, The 
(Nagase ion Bic -roivelal ml-ldg a Gnlacice) allay Sixteen, presents this disc of a 
First in a Mozart trilogy. cappella sacred works by Victoria. 
$21 (tax included) | $21 (tax included) | 


These titles and more are available at the Handel and Haydn Shop at 
each concert venueand online at www.handelandhaydn.org. 





The Handel elute Haydn Society invites you to 





POST-CONCERT PARTY 
SUNDAY, MAY 1, 2011 


Join Harry Christophers, Handel and Haydn musicians, 
and fellow Society members to toast another season of 


“i memorable performances. Immediately following the 
<a. ‘* ? . 
ao performance of Mozart's Requiem. 


Lucca Back Bay : 
116 Huntington Avenue, Boston 
Just down the street from Symphony Hall 


hy) per person 
' Buy tickets at www.handelandhaydn.org or call 617 262 1815. 
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Weaeteentemeee | = Season Highlights Include: 
_. Artistic Director ~ 
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Mozart in Vienna 





Fri, Sept 23 at 8pm 
Sun, Sept 25 at 3pm 
Symphony Hall 





Harry Christophers, conductor 
Kristian Bezuidenhout, fortepiano 


Mozart: Piano Concerto No. 22 
Mozart: Symphony No. 40 


Pergolesi Stabat Mater 





Fri, Oct 28 at 8pm 
Sun, Oct 30 at 3pm 
Jordan Hall 





Rinaldo Alessandrini, conductor and harpsichord 
Liesbeth Devos, soprano 
Emily Righter, mezzo-soprano 


Pergolesi: Stabat Mater 
Pergolesi: Salve Regina 


Handel Messiah 


Fri, Dec 2 at 730pm 
Sat, Dec 3 at 3pm 
Sun, Dec 4 at 3pm 
Symphony Hall 








Harry Christophers, conductor 
Sarah Coburn, soprano 
Lawrence Zazzo, countertenor 
Tom Randle, tenor 

Tyler Duncan, bass 





: Information Table in the Lobby. 


g 197th yee! Toei Order forms available at the Patron 


/ | Partial programs listed. For full program order 
. and information, visit handelandhaydn.org. 
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A Bach Christmas 


Thu, Dec 15 at 8pm 
Sun, Dec 18 at 3pm 
Jordan Hall 








Steven Fox, conductor 


J.S. Bach: Cantata 133 
J.S. Bach: Canatata V from Christmas Oratorio 


Vivaldi The Four Seasons 





Fri, Jan 20 at 8pm 
Sun, Jan 22 at 3pm 
Symphony Hall 





Harry Christophers, conductor 
Aisslinn Nosky, violin 


Vivaldi: The Four Seasons 
J.C. Bach: Symphony, Op. 6, No. 6 


Beethoven Eroica 





Fri, Feb 17 at 8pm 
Sun, Feb 19 at 3pm 
Symphony Hall 





Jean-Marie Zeitouni, conductor 


Beethoven: Egmont Overture 
Haydn: Symphony No. 48, Maria Theresia 
Beethoven: Symphony No. 3, Eroica 


Classical Salon 





Fri, Mar 9 at 8pm at Jordan Hall 
Sun, Mar 11 at 3pm at Sanders Theatre 





Rob Nairn, leader 
Mozart: Flute Quartet No. 1 


Schubert: Piano Trio No. 1 
Dragonetti: Quintet in C 


Bach St. Matthew Passion 





Fri, Mar 30 at 7.30pm 
Sun, Apr | at 3pm 
Symphony Hall 





Harry Christophers, conductor 
James Taylor, Evangelist 
Matthew Brook, Christus 
Gillian Keith, soprano 

Monica Groop, mezzo-soprano 
Jeremy Budd, tenor 

Stephan Loges, bass 


Mozart Coronation 





Fri, Apr 27 at.8pm 
Sun, Apr 29 at 3pm 
Symphony Hall 





Harry Christophers, conductor 
Rosemary Joshua, soprano 
Paula Murrihy, alto 

Thomas Cooley, tenor 
Sumner Thompson, bass 


Haydn: Symphony No. 85, La reine 
Mozart: Coronation Mass 





For additional information or subscription assistance: 


Visit 300 Massachusetts Avenue Call 
(Mon-Fri, 1Oam—6pm) 
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617 266 3605 
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Visit handelandhaydn.org 


NEC faculty and students host over 900 concerts a year in world-renowned 


Jordan Hall. That’s superb classical, jazz and world music, for free. 


What are you waiting for? 


C NEW 
E ENGLAND 
CONSERVATORY 


necmusic.edu/concerts 
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The Karen S. and George D. Levy 


Educational Outreach Program 


Inspiring kids to sing, learn and smile 


This season marks the 25th Anniversary of the 
Society's Karen S. and George D. Levy Educational 
Outreach Program. The program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


¢ The Vocal Apprenticeship Program (VAP) 
provides the opportunity for talented young 
singers in grades 3-12 to sing in a chorus, perform 
with musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses led by musicians 
and conductors of the Handel and Haydn Society 
are offered to high school choirs and soloists as 
well as college ensembles. 
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UPCOMING CONCERTS 





April 12 at 6.30pm 

Youth Chorus at Boston 
American Choral Directors 
Association “Big Sing” Festival 
Saint Cecilia Church, Boston 
S1 General Admission 


May 16 at 7.30pm 
VAP Choral Ensembles 
Spring Concert 
Boston Latin School 
S5 General Admission 


June 15 at 7.30pm 

VAP Soloists Spring Recital 
Williams Hall, NEC 

Free Admission 


For more information, 
please contact Director 

of Education Robin Baker 

at 617 262 1815, x126, or 
rbaker@handelandhaydn.org. 
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Transform Lives Through Music 


Make a gift to the Annual Fund 








GG The music just GG Singing in the Young Men’s Chorus has 
came to life. taught me many things. | have felt a real 
It inspired us to be camaraderie: a friendly group of musicians 
the best we could devoid of competition. One audition 
possibly be.” changed my way of life in so many ways. 
—Naomie, Brockton student | am ever grateful.” 


—Elliot, Swampscott student 





To support Handel and Haydn's artistic initiatives, performances, 
and extensive array of educational opportunities, please visit the 
Patron Information table in the lobby, visit our website at . 
www.handelandhaydn.org/support, or call 617 262 1815. 


To learn more about the benefits of giving, visit 
www.handelandhaydn.org/support/benefits. 


Thank you. 
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Contributors 


Handel and Haydn Society is grateful for the generous support of the 
following patrons who have made gifts to the Society’s Annual Fund as 
of March 1, 2011. For further information, please contact Emily Yoder 
at 617 262 1815 or at eyoder@handelandhaydn.org. (t denotes members 
of the Leadership Circle, those supporters who have made multi-year 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

+ Mr. & Mrs. Wat H. Tyler 


Mozart Circle ($35,000 to $49,999) 
Robert H. Scott & Diane T. Spencer 


Bach Circle ($20,000 to $34,999) 
Julia Cox 
+ Todd Estabrook & John Tenhula 
t+ Deborah & Robert First 
Joseph M. Flynn 
t Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
+ Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Kathleen & Walter Weld 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Allison & William Achtmeyer 
Amy S. Anthony 
Marie-Heéleéne Bernard 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 
Sylvia & Roy A. Hammer 
Ellen & John Harris 
Horace H. Irvine II 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Betty Morningstar & Jeanette Kruger 
Mary & Sherif Nada 
Dr. & Mrs. Maurice M. Pechet 
Stanley & Kay Schlozman 
Emily F. Schabacker 
Elizabeth & Robert Wax 

t Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 


commitments of $50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Mr. & Mrs. Stephen Gendzier 
Anne & David Gergen 
Stephanie Gertz 
Anneliese & J. Thomas Henderson 
Prof. W. Carl Kester & 

Ms. Jane E. Manilych 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & Curt Greer 

in honor of Tom and Ellen Draper 
Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Stephen Morrissey 
George & Carol Sacerdote 
Judy & Menno Verhave 
Nancy & William Whitney 
Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Afarin & Lee Bellisario 

Julian & Marion Bullitt 

Dr. and Mrs. Edmund C. Cabot 
Tom & Ellen Draper 

Nancy & Bill Hammer 

Mr. & Mrs. J. Robert Held 

Paul V. Kelly & Linda Perrotto 

Mr. & Mrs. Remsen M. Kinne III 
Neil M. Kulick & Claire Laporte 
Laura & Thomas Lucke 

Peter G. Manson & Peter A. Durfee 
Rita McAteer 

Winifred & Leroy Parker 

lra Pedlikin 

Samuel D. Perry 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 
Clifford Rust 

Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 
Thomas & Jane Watt 

One Anonymous Donor 
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Bronze Baton ($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha H. & Robert M%* Bancroft 
Dr. John D. Biggers & Dr. Betsey Williams 
Mark C. Brockmeier & Kate Silva 
Rick & Nonnie Burnes 
Elizabeth C. Davis 
Roland & Alice Driscoll 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Bill & Cile Hicks 
Butler & Lois Lampson 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Mr. & Mrs. J. Daniel Powell 
Brenda Grey Reny 
Lucien & Martha Robert 
Robert & Rosmarie Scully 
Mr. & Mrs. Norton Q. Sloan 
Leon Trilling 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Dr. & Mrs. Howard Weintraub 
John J. Winkleman Jr. 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
Jeanne & Peter Yozell 
The Hon. Rya W. Zobel 
One Anonymous Donor 

in memory of Barbara Maze 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Carolyn & William Aliski 

Thomas & Holly Bazarnick 

Dr. & Mrs. Leo L. Beranek 

Sidney E. Berger & Michele V. Cloonan 
Carolyn Breen 

Linzee & Beth Coolidge 

Amanda & Robert Crone 

Helen & Raymond Goodman 
Wendy & Clark Grew 
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2010-2011 SEASON OCT 2-—MAY y | 


JAMES LEVINE 


MOZART & HAYDN Johannes Debus, conductor 


APR 6 WED 7:30PM William R. pes clarinet 
APR 7 THUR 8PM MOZART symp ony No. 32 
APR 8 FRI 1:30PM MOZART Clarinet Concerto 


APR Q SAT 8PM HAYDN Symphony No. 97 
APR 12 TUE 8PM 


BEETH OVEN Stéphane Denéve, conductor 
” Jonathan Biss, piano 
ROUSSEL & RAVEL BEETHOVEN Piano Concerto No. 5, 
APR Ze THUR 10:30AM Emperor 


APR 14 THUR 8PM" ROUSSEL Symphony No. 3 


APR15 FRI1:30PM = RAVEL Lg Valse 


APR 16 SAT 8PM* 
* Sponsored by The Fairmont Copley Plaza 


*“* Sponsored by Commonwealth Worldwide 
Chauffeured Transportation 
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JONATHAN BISS 


OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


There is a $5.50 per ticket handling fee TICKETS: $20 - $118 


for tickets ordered by phone/internet. 
For services, ticketing, and information PRE-CONCERT TALKS [he BSO offers Pre-Concert Talks, 


for persons with disabilities call free to ticket holders, in Symphony Hall prior to all 
617-638-9431. BSO concerts and Open Rehearsals. 





& > ce tdd/tty 617-638-9289. All programs and artists subject to change. 


Season Sponsor: 


bso.org HY, (6s 
617-266-1 plete) ee UB S 
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John & Olga Guttag 

in honor of Brenda Reny 
Paul & Elizabeth Harrington 
John & Patricia Herrin 
Rachel Jacoff 
David H. Knight 
Nancy Nizel 
Petersen Family Fund 
William & Lia Poorvu 
Mr. & Mrs. Jerome Preston Jr. 
Rachel Solem 
John & Jean Southard 
Lionel & Vivian Spiro 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 
One Anonymous Donor 


Chorus Circle ($500 to $999) 
Constance Armstrong 
Richard & Margaret Batchelder 
Bennett Beres & Ellen Eisenberg 
Peter Boberg & Sunwoo Kahng 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Rick Bringhurst 
John Paul & Diane Britton 
Rev. Thomas W. Buckley 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Walter Denny & Alice Robbins 
Catherine F. Downing 
Cheryl C. Dyment 
Maisie & Jefferson Flanders 
Philip & Marjorie Gerdine 
Carrol & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
John & Judith Hurley 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
Brenda & Peter Kronberg 
Robert Krueger 
Michael Lawler 
Nancy & Richard Lubin 
Lynn & Richard Lyford 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
William B. McDiarmid 
Ms. Marie B. Normoyle 
Patrick & Kendra O'Donnell 
Mr. & Mrs. Timothy J. Oyer 
Everett W. Page 


Carol Parrish & Paul Clark 
Mr. & Mrs. Tracy D. Pratt 
Frank & Ginny Prout 
Dr. & Mrs. William A. Ribich 
Lois C. Russell 
Cheryl Ryder 
Stephen & Janet Sacca 
Kenneth B. Sampson 
Dr. Michael F. Sandler 
Susan Schaefer & Christian Halby 
Molly Schen 
Robert & Catherine Schneider 
Liam & Kathleen Seward 
Joan K. Shafran & Rob Haimes 
Stanley & Jody Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Ashley & Willis Stinson 
James Supple & Mary McDonald 
Mary Tabacco & R. Alan Lawson 
David Tuerck & Prema Popat 
Arthur S. Turner 
Anne R. Umphrey 
Lucy B. Wallace 
in memory of James H. Wallace 
Lucas Wegmann 
Gayle & Charles Weiss 
David A. Williams 
Emily A. Yoder 
Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
F. Gerard Adams* & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Sharman & David Altshuler 

Leif K. Bakland 

Joan & Curtis Barnes 

Harriet C. Barry 

Elaine Beilin & Robert Brown 
Linda C. Black 

Jennifer Borden & Joseph Balsama 
Richard H. & Joan C. Bowen 
Robert & Nancy Bradley 

Dr. & Mrs. Rick Bringhurst 

David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 

Timothy J. Buckalew & Leigh A. Emery 
Lawrence & Phyllis Buell 

Fred & Edith Byron 

Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 

Paul Chabot 

Dawn & Perry Chapman 

Melissa Chase & K.E. Duffy 

Dan & Joanne Dudka 

Robert B. Christian 

Megan Christopher & Richard Aslanian 
Michael & Victoria Chu 

John & Katharine Cipolla 

John Clark & Judith Stoughton 
Christine A. Coakley 

Roger Colton & Anne Lougée 
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Mr. & Mrs. J. Robert Connor 
Robert V. Costello 
Paul Cousineau & 

Patricia Vesey-McGraw 
Mr. & Mrs. Robert C. Cowen 
Sarah Cummer 
Terry Decima 
Eugene & Julie Despres 
Roy Du Bois 
Charles Duncan 
Judy & Jack Duncan 
Karen & Chris Erikson 
Joel & Janet Farrell 
Joseph J. Ferreira & Manabu Takasawa 
Edward N. Gadsby 
Paul & Diana Gallo 
Michael E. Gellert 
Mr. & Mrs. James F. Gerrity III 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Beth Graham 
Mary J. Greer 
Carol Griffin 
Anne H. Gross 
Jonathan & Victoria Guest 
Gregory Hagan & Leslie Brayton 
Monina & James Harper 
Ted & Martha Haskell 
Lynn Hawkins 
Susan & Bernhard Heersink 
Heidi Hild & David Sommers 
Thomas Frederick Hindle 
Diane & Barry Hoffman 
Marilyn & Warren Hollinshead 
Mark & Cindy Holthouse 
Rendall & Nancy Howell 
Sara Johnson 
Jo Ann Jones 
Eileen Kavanagh 
Cynthia Landau 
Timothy & Julie Leland 
George & Treacy Lewald 
Ann Marie Lindquist & 

Robert Weisskoff 
Christopher & Sally Lutz 
Robert Macauley & Anita Israel 
Winnie & Bill Mackey 
Jane & Robert Manopoli 
Lawrence A. Martin, Jr. 
Audrey McCarthy & John Hoye 
George McCormick 
William McDermott & Paul Reinert 
Ruth & Victor McElheny 
Susan & Kirtland Mead 
Mr. & Mrs. Joseph L. Melisi 
Therese Minton 
Ruth & Harry Montague 
Melissa & David Moyer 
Mr. & Mrs. Cornelius Moynihan 
David & Kathleen Murray 
Mrs. Mary-Anna Nairn 
Andrea Northrup 
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Boston éarly Music Festival 


_metamorphoses 


_ change late iagclalcire)aaaieimie)e 
_ june 2011 festival 


QUEEN les “THEBES | : “H ; ‘He 1 N... for early music fans. 


by Agostino Steffani (1654-1728) ~The New York Times 


The fully staged operatic centerpiece of the 
June 2011 Boston Early Music Festival! 


June 12-19, 2011 | Boston 
June 24-25, 2011 | The Berkshires : 


Paul O’Dette & Stephen Stubbs, 
Musical Directors 
Gilbert Blin, Stage Director 


Amanda Forsythe, Niobe 
Philippe eae Anfione 


tye 


— . 
BOSTON 
SYMPHONY 
ORCHESTRA 


‘JAMES LEVINE MUSIC DIRECTOR 


SUMMER 2011 


The Bank fo) y ~~ Foundalion : : | : % ets (077) LY 1 [3 Now 


is proud to support Tanglewood and its educa 


initiatives for Massachusetts students, : 7 888- 266- “1200 ° tanglewood. org 


WWW.HANDELANDHAYDN.ORG 





Orchestra Circle ($250 to $499), continued 


Carolyn & Georges Peter 
Beatrice A. Porter 
Ellen Powers 
Harold |. Pratt 
John & Suzanne Pratt 
Stephen & Geraldine Ricci 
Brian Roake 
Arthur & Elaine Robins 
Kathryn & William Robinson 
Romulo H. Romero 

in honor of Buddy and Solana 
Barbara Rosenbloom 
Paul & Ann Sagan 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
John & Anne Schiraga 
Stephen & Toby Schlein 
Grenelle Scott 
Susan Seidman 
Robert M. Seraphin 
Dietmar & Helena Seyferth 
Huguette & Royce Shepard 


Institutional Giving 


Platinum Benefactors 

($25,000 and up) 

The Ludcke Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 
Recovery Act 

One Anonymous Donor 


Diamond Benefactors 
($10,000 to $24,999)a 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 
Amelia Peabody Foundation 
Harold Whitworth Pierce 
Charitable Trust 
Schrafft Charitable Trust 


2010-2011 SEASON 


Dr. & Mrs. James W. Shepard 
Rebecca A. Silliman, M.D. 
John & Michele Simourian 
Rebecca E. Snow & Rhys V. Bowen 
Albert B. Staebler 
David & Laura Stokes 
Mark Sullivan 

in memory of Henry Sullivan 
Katherine Tallman & Peter Norstrand 
Karen Tenney & Thomas Loring 

in honor of Marc Young 
Lisa Teot 
Dr. & Mrs. Irwin E. Thompson 
Nathalie & John Thompson 
Eric Thorgerson & Elizabeth Foote 
Duncan Todd & Sarah Carothers 
Thomas & Carol Todd 
Mr. & Mrs. David E. Tosi 
Richard & Elise Tuve 
lrene & Terry Unter 
Elizabeth A. Van Atten 
Rosamond Vaule 


Gold Benefactors ($5,000 to $9,999) 

Analog Devices, Inc. 

Boston Private Bank & Trust Company 

Virginia Wellington Cabot Foundation 

Clipper Ship Foundation 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable Foundation 

Bessie Pappas Charitable Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Abbot & Dorothy H. Stevens 
Foundation 

One Anonymous Donor 


Silver Benefactor ($2,500-$4,999) 

Boston Cultural Council 

Eaton Vance Management 

Charles and Sara Goldberg 
Charitable Trust 


Bronze Benefactors ($1,000-$2,499) 

Brookline Bank 

Charles Stark Draper Laboratory, Inc. 

The Stop & Shop Supermarket 
Company 
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Drs. Kiran & Sumer Verma 
Donald & Susan Ware 
Judith & Alvin Warren 
Milton & Rhonda Weinstein 
Ruth S. Westheimer 
Kathryn Willmore 
Kenneth Williams & 
Christine Dutkiewicz 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Margot T. Young 
in honor of Kathleen W. Weld 
Seven Anonymous Donors 


* deceased 


Endowment of the 

Chorusmaster Chair 

Dr. & Mrs. Edmund B. Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 


In-Kind Donors 

Alliance Print Group 

Busa Wine and Spirits 

The Catered Affair 

Chateau St. Michele Estates 
The Colonnade Hotel 

Flour Bakery 

The French Consulate of Boston 
The German Consulate of Boston 
Huntington Wine and Spirits 
Improper Bostonian 

Jules Catering 

Lucca Back Bay 

Lux, Bond & Green 

Martignetti Companies 

Old Bedford Liquors 

Symphony 8 

Union Bar and Grill 

The Wine Emporium 
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Gala Contributors 


t Allison & William Achtmeyer 
Robert & Kathleen Allen 

t Amy S. Anthony 
Martha H. Bancroft 
Stuart & Dorothy Bless 

t Boston Private Bank & Trust Company 
Boston University Howard Gotlieb 

Archival Research Center 

Jim & Pamela Boyer 
Ellen Bruce & Richard Segan 
Julian & Marion Bullitt 

t Louise & Thomas Cashman 
Holly & William Carter 
Walter & Eileen Connor 
Julia Cox 
Sharon Daniels 
Robin Desmond 
Development Guild/DD| 
Patrick & Susanne Dowdall 

t David B. Elsbree & Lorraine Gilmore 
Emily & Jerome Farnsworth 

t Deborah & Robert First 

tJoseph M. Flynn 
Deborah Freeman 

t Mr. & Mrs. John W. Gerstmayr . 
Stephanie Gertz 

t Nicholas & Paula Gleysteen 
Mary J. Greer 
John Grimes 
Martin & Debbie Hale 
Nancy & Bill Hammer 
Suzanne & Easley Hamner 
Joyce & Michael Hanlon 
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Handel and Haydn Society thanks the following donors to The 
Society Ball, Handel and Haydn's annual gala fundraiser and auction. 


Tessa & John Hedley-Whyte 
Anneliese and J. Thomas Henderson 
Mariel & John Hough 
Mary & Eric Johnson 
Susan Judy 
Peter Karle 
Dorothy & James Keeney 
Kevin Kelly & Patricia Belden 
Paul V. Kelly & Linda Perrotto 
Judy & Wayne Keseberg 
Prof. W. Carl Kester & 
Ms. Jane E. Manilych 
Mark & Judith King 
Paul & Dorrie Laferriere 
Patrick & Katie Leahy 
Gary Lee & Janice Glynn 
t Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Mary Ann Manning 
Peter G. Manson & Peter A. Durfee 
Margaret Marshall & Anthony Lewis 
Kathleen McGirr & Keith Carlson 
Kathleen McQuillan 
James F. Millea & Mary Ellen Bresciani 
t Anthony T. Moosey 
Stephen Morrissey 
t Mr. and Mrs. Michael Scott Morton 
t Mary & Sherif Nada 
Anne & Robert Nesbit 
Winifred & Leroy Parker 
Gale & Bo Pasternack 
Samuel D. Perry 
Deborah & Robert Polansky 


Carolyn & Dana Pope 
Brenda Grey Reny 
Hadley & Jeannette Reynolds 
Dick & Jane Sabin 
George & Carol Sacerdote 
Eunice Sanchez 
Emily F. Schabacker 
Susan Schaefer & Christian Halby 
t Robert H. Scott & Diane T. Spencer 
Richard & Eleanor Seamans 
Robert N. Shapiro 
John & Michele Simourian 
Eden Steinberg & Peter Muz 
Susan Stemper & Peter Lieberwirth 
Terry & Michael Taylor 
Michael & Nancy Tooke 
tJane & Wat Tyler 
Judy & Menno Verhave 
Thomas & Jane Watt 
Bonnie & Bob Wax 
{ Kathleen & Walter Weld 
Janet & Dean Whitla 
Virginia & John Wieland 
Wilson Family Foundation 
Sydney & Jonathan Winthrop 
Katie & Marshall Wolf 
Jean & Ron Woodward 
Bertrum & Laima Zarins 
One Anonymous Donor 


t table sponsors 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 


Lifetime Benefactors 


Allison & William Achtmeyer 
Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 


1815 Society 


Allison & William Achtmeyer 
Marie-Héléne Bernard 
Patricia Collins 

Todd Estabrook 

Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Bank of New York Mellon 
CA, Inc 

Deutsche Bank 

Eaton Vance Management 
General Electric 


* deceased 
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lifetime benefactors in perpetuity. 


John W. Gorman* 

Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. and Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 


Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 
Christopher R. Yens & Temple V. Gill 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 


financial and philanthropic goals. 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 
Dr. Michael F. Sandler 


Mr. & Mrs. Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 

Janet & Dean Whitla 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society's Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company 

Houghton Mifflin Company 

IBM Corporation 

John Hancock Financial Services, Inc. 
The Journal of Bone and Joint Surgery, Inc. 
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Merck 

NSTAR 

Reebok 

Unum 

Wellington Management Company, LLP 
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oO n pa per r 


Services 


* Print Management 

“» Fulfillment & Distribution 
“* On-Demand Technology 

“* POP & Package Design 

“» Strategic Print Consultation 


933 East Second Street, Boston, MA 02127 
617-464-4669 
www.allianceprint.com 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


Box Office 

Hours: Mon-Fri, 1Oam—6pm 

Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 
Email: boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 

Email boxoffice@handelandhaydn.org 
or visit www.handelandhaydn.org 
and click Groups. 


Pre-concert Conversations 

Handel and Haydn Society offers lively 
Pre-concert Conversations free of 
charge to all ticket holders. Talks begin 
one hour prior to the concert and last 
30 minutes. Space is limited, arrive early. 


This season, the series is led by 2010— 
2011 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-concert Conversation Locations: 
Symphony Hall: 
Cabot-Cahners Room (Ist Balcony Lounge) 


Jordan Hall and Sanders Theatre: 
Inside the concert hall 


Saint Cecilia Church: 
Sanctuary 


Memorial Church at Harvard: 
Pusey Room 
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www.handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with the Society 
Ei facebook.com/handelandhaydn 


G@ twitter.com/handelandhaydn 


You 


youtube.com/handelandhaydn 


www.handelandhaydn.org 


Merchandise 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Massachusetts Avenue Lobby 

Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the theatre 
Saint Cecilia Church: 

Narthex at Belvedere Street entrance 


Memorial Church at Harvard: 
Narthex at main entrance 


Merchandise is also available online at 
www.handelandhaydn.org/shop. 


BELVIDERE STREET 


FRIDAY, APRIL I 


Saint Cecilia Church Information 


For patrons with disabilities 

Saint Cecilia Church is wheelchair 
accessible. The elevator is accessible 
to the right of the Belvedere Street 
entrance. For those patrons who 
require accessible facilities, please take 
the elevator to the ground level for 
alternative accommodations. 


Large print program notes 


are available at the Patron Information 
table in the narthex. 


ST. CECILIA STREET 


Exterior Courtyard 
Construction Zone 






Exterior Courtyard 


Construction Zone 


FIRST FLOOR 


In case of emergency © 


14ddYdLS VILODS 


Late seating 

Those arriving late or returning to their 
seats will be seated at a convenient 
pause in the program. 


Ladies’ rooms 
Located in the basement of the church. 


Men’s rooms 
Located in the basement of the church. 


ST. CECILIA STREET 


Exterior Courtyard 
Construction Zone 


Restrooms 


BELVIDERE STREET 


Exterior Courtyard 
Construction Zone 


BASEMENT 


Patrons will be notified by an announcement from the stage. Should the building 
need to be evacuated, please follow any lighted exit sign to the street or follow 
alternate instructions as directed. Do not use elevators. Walk, do not run. 
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SATURDAY, APRIL 2 & SUNDAY, APRIL 3 


Memorial Church Information 


For patrons with disabilities 

Saint Cecilia Church is wheelchair 
accessible. The elevator is accessible in 
the rear of the Sanctuary. 


Large print program notes 
are available at the Patron Information 
table in the narthex. 





FIRST FLOOR 


In case of emergency 


Late seating 

Those arriving late or returning to their 
seats will be seated at a convenient 
pause in the program. 


Ladies’ rooms 
Located in the basement of the church. 


Men’s rooms 
Located in the basement of the church. 


Elevator 





BALCONY 


Patrons will be notified by an announcement from the stage. Should the building 
need to be evacuated, please follow any lighted exit sign to the street or follow 
alternate instructions as directed. Do not use elevators. Walk, do not run. 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard..........c.cc0 Executive Director/CEO 


Artistic and Education 


Wa. POC kinie cece ce peer oe Director of Artistic Planning 
RODin:Es Bakelae sce cree eee Director of Education 
J@SS@ DeVere Personnel/Production Manager 
Music Librarian 
Development 
Erica Ogeiae Assistant Director of Development 
Trevor WW. Pollack ae Institutional Giving Manager 
Sarah Redmond). .ciascaseaem men. Development Assistant 


Marketing and Audience Services 


Kerry Israel........Director of Marketing and Communications 
Sue D Atricon. eaten... Senior Patron Services Manager 
Kyle T. Hemingway .......ssssuseccscere Creative Services Manager 
Jonathan Catlson....,.0 eee ene Marketing Assistant 
José Cuadiale tere Box Office Assistant 
Julie Dauber ee Box Office Assistant 
Janet Daley Te ence eee ee Marketing Consultant 
Nikki Scandalios aasmemte.tac Public Relations Consultant 


Finance and Administration 

Clifford H. Rust.......Director of Finance and Administration 
Miche) Mr y Stl eeccye saccnsssiooeternte scutes Project Manager 
Mary Ellen Reardon.....0¢.1 at. Accounting Assistant 


Vocal Apprenticeship Program Conductors 


isa Gorananicrenn cee eee Young Women’s Chorus 
ew osiemetd) (eigenen eee URN Young Men's Chorus 
Heather (yon attnkucs cece Youth Chorus & Singers 
Interns 

Ina Chu David Elion 


Laura Henderson Alexis Schneider 


Ropes & Gray, LLP ists Aicsah: eae eee Counsel 


Tsoutsouras,.&: COM Paliy,) PCs ast, eee oe Auditors 
Howland Capital Management, Inc. 
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Volunteer with us, 
see concerts for free! 


Volunteers are essential to 
making our season a success. 
We frequently need help with 
mailings, concert operations, 
special events, and more. 


To learn how to volunteer, 
please contact us at 
info@handelandhaydn.org or 
617 262 1815. Ask for Jon Carlson. 


Attention Students! 


Internships are available year-round 
in Marketing, Development, and 
Box Office. Email your resume to 
michael@handelandhaydn.org. 


WWW.HANDELANDHAYDN.ORG 


Back Bay "...a performance of 
Chee composed grandeur. 


SCOTT ALLEN JARRETT Bact al hay 2010 
OHOSTON Cail & VMAaAV ZU } 
MUSIC DIRECTOR Boston Globe, May 201 


Join us for an extraordinary 2010-2011 season 


Bach—Christmas Oratorio 
December 11: Sanders Theatre, Cambridge 


Rachmaninoff— Vespers 
March 5: Emmanuel Church, 15 Newbury Sreet, Boston 


Verdi—Requiem 
May 14: Sanders Theatre, Cambridge 


TICKETS 
www.bbcboston.ore 
or 617-648-3885 









Arts & Culture with Andrea Shea 
On Morning Edition and All Things Considered 
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Boston’s NPR° news station 








